SHA CHA--The Film 
By MICHEL TREMBLEY 
It so happened that one. lonely Montreal 
| : night, three friends decided to go to the 
‘ movies and experience this svectacle which 
they had so often heard talke2? about. By 
[™! chance, they walked into The New Yorker, 
a palace rich in ordinary anc mun idane qua- 
lities, where they were showing a film 
called Cha Cha. After forking out a cer- 


aay ; : S 
y tain amount of their hard-earned gold coins 
paces Se at the door, they went and sat down where, 
- before their very eyes, colourful images 


appeared. 
Controlling their initial fright at this 


# awesome spectacie, they quickly assessed 
4 Z that this must be the nature of ‘cinema’. 
% : Little did they know of the mess they had 


gotten into. Though all had had the best 


of educations, they could make no sense s 
of what was happening before their eyes.. rt ee 
Random ideas were thrown at them while 
unconnected events defiled before 

their eyes. They thus decided to over- 


97 ESI. Mee look these trivial points and focus on 
: me the musical performances of what appear- 

STE- CA ee ed to be the main characters. This 
THERINE : a turned out to be a mistake as most of the 

time on screen- seemed to be taken by a : 

849-8865 : : decidedly uninteresting Herman Brood. 


They thus decided that the nature of cin- 
ema was to sit and converse with friends 
in a darkened room which they vromptly 
did, stopping only to enjoy the perfor- 
manees 6f the 2-other lead characters, 
a devilish looking Nina Hagen, and a 
rather medival Lene Lovich. These occur- 
ances were few and far between. 

Our three friends soon decided to leave, 


agni7 


t finding this a most umpleasent and dull ‘ 
= eee = experience. On doing so, the screen went 
LIVE AT LS ZOOBAR: blank and the lights came on. Thinking 
The D-Vices November 15,16,17 they haa been seen leavin 4d would be 
eae 4 forced to sit, and watch panic 
Red chift SoM seized these voor souls' They 


thus rushed outside where ‘they “safely 
returned home on the 55 bus. 
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NOTEBOOK MOTEE 


ISSUE #4 
Tears, idle tears, I know not what chey mean 
Tears Srom the depth of some divine despair 
Risk in the heart, and gather to the eyes, 
In locxing on the happy autumn fields 
And thinking of the days that are no more" 
-Alfred Lord Tennyson 


Nover.c<¢>, and we all know what lies ahead. Perhaps 
SCUM arn the DISCORDS have the right idea in going 
south to the U.S of A. for the winter...Avoid the snow, 
avoid the cold, avoid the boredom/frustration of a 
city witn no jobs, avoid the hassles. What's going to 
Anything? I doubt it. 

» what's all this wallowing in despondancy 
rity? Cheer up little buckeroos, something's 
bound to naopen around here. After all, we deserve it 
don't we, 

Life is what you make it, God helps those who help 
themselves, good things come to those who wait and all 
that stuff. Yeah, that's right, I'm pushing PARTICI- 
PATION agzin. Now, I know one should not be picky and 
say, ‘Participate constructively’, but I really don't 
believe varticipation in the sense of, oh let's say, 
cracking a bottle across the forehead of Le Folie's 
manager, is worthwhile in any sense. 


sort of amelioration of things. Truth- 
s the point of prodding deterioration if 
OVE, 


You've zot to have a dream, 

"cause if -rou don't have a dream, 

How vou zornna make that dream come true?" 
| -Rogers, Hammerstein, 
+ ate and Cantain Sensible 
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LOOK SEE... 
DEM DEKE'S LET a 
(we get more than Mis2) 


I bought issues 1, 2, and 3, 

and I was really impressed with 
the vrogress just as I was with 
issue 1 of GOING UNDERGROUND 
(but I couldn't find any subse- 
quent issues), so you can imagine 
my surprise when RSS came out : 
with issue 2 and so on. There is 
no doubt in my mind that Mtl needs 
RSS as a voice for those of us who 
are too often forgotten by the 
conventional press. 

John L'Ecuyer, 

Greenfield Park 


My name is Nick Smash, and I'm 
in the Toronto band called R=NT 
4 s& BOYS ING. I picked up a copy of 
m RSS from Records On Wheels on 
gt(NdeS Yonge street here in T.0 recent- 
Nev./5/e ly, and I was quite pleased to 
-check see something (as in fanzines) 
outwr coming out of Montreal. 
once I have issue two...and was im- 
pressed with your aggressive art- 
icles. An interview with pop idol 
Sting is almost unheard of, even 
for the major daily papers. 
Nick Smash, 
Toronto 


=I 5 


/ @ NEVEREERED THE BOLLOCKS, 

HORE FE SEX PISTOLS 
The'Sax Sid Vicious lived up to his nama 
in tragic fashaght and frontman Johnny Rotten’s 
singing livea up to his. 


TO WHOM IT MAY CONCERN: te 
Alternative, underground, sub- #¢ 
versive publications such as RSS set 2 es. 
are a danger to the well being Gly S = 58 
of the society we live in and : i= $s 
should be banned and burned, = x so Oss 
The contents deal with Rock Mu- P sls ze xC 


sic-the music of bestial sex and 
Anarchy, and are definely not 
for young impressionable children 
to see. They tend to make people 
think for themselves and do what 
they think is best, rather than 
what we tell them is right. If 
too many people do this, it makes 
thought control and brain-washing 
difficult because the masses might 
start to become intelligent and 
informed. Then red necks will 
move in and ruin the American Way. 
We are therefore bdoycotting your 
publication. If this gives you 
any headaches, have some Extra- 
Strength Tylenol. 

The Moral Majority 

Ville St. Laurent 


Tight... Tei me about if 
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Why Do They Pic 
yn Nane) Kea 


. 


-S. military cape 
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Jodphurs, }osus . . were 
Fleck weed jack 
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Zievele thieves’ Le Zoobdar § 
By ROB°R? JONES 
November ?, 3, and 4 was the 5 
debut of a new band to the Mtl 
scene called Bicycle Thieves. * 
I had the chance to go see them ; 


on the 4th at the Zoobar. The x warn Maths = : 
band consists of Andrew Malcolm Rent ™Bov@ <4 / McGill Uriversi ty 

' (vocals, rhythm guitar) who was By BRADL=Y =OSTER 
previously with the CHOM L'&s- | : : ’ 
prit winning band The Thes, ; When I first heard of the Rent =sys, Inf¢, 
Steve Perry (lead guitar, vocals) a friend in Toronto said that they were the 
also formerly of The Thes, Steve ; best band to come out of that city in se- 
Lau (drums) who was a member of 8 veral years. I had no reason to ioubdt him 


Let's Be Architects, and James | : put I had to wait almost half a year for 


Green (bass) who has been invol- : the Rent Boys to venture to Montreal for 
ved with various bands around a. two weeks of gigging at the Zoobar, Cargo, 
the city. | ; Gertrudets, Checkers, and other venues. 
_ Although I arrived late and : Gertrude's is a dark and dank McGill-ite 
missed part of the Bicyle Thieves I beer hole, with plastic knives and forks ig 
opening set, I was greeted with | § littering the floor, peopled with Dusiness- /§ 
power and energy but unlike others 3 like minds soaked in beer. It is a rather 
I could mention, they had catchy ; odd spot to see a band as unconventional 
melodies and harmonies. The Bicy- | as the Rent Boys because the droll atmos- 
cle Thieves play vop music at full | & phere tends to absorb energy. Their line 
tilt with ringing guitars and a ; up features drums, percussion, sax, vocals,, % 
pounding beat. Their songs are : and bass. Guitars are noticably 2tsent 1g 
short bursts of energy, they start ; but not missed. 
and finish before you get bored. : As the Rent Boys swung into action, I 
This of course helps when you do i quickly realized that my friend's assess- 
not know any of the bands' material. 4 ment of them was a fair one. From the 
In short, the Bicycle Thieves play 5 first beat to the last they were funky 
power pop verging on punk. I no- : and syncovated with a tight arrangement 
ticed that one song sounded very ; of material. Their music defies descrin- 
similar to the Psychadelic Furs. : tion as it embraces funk, jazz rock and a 
The band did do a few cover songs, : sort of African inspired R & B. This is 
they performed Charade by the Skids, tossed around and served up into 2 ¢driv- 
an altered version of Echo and the ; ing frenzy of drums driven along bv the 
Bunneymens' Rescue, and the Spe- : punch ani stab of the bass with an added 
cials' Do the Dog. The last two : flourish of sax (electrifying at *imes) 
songs were accompanied by saxovhone : all defined bv a hard edge of haunting 
work by ¢x-X-Men member Andy Horka. ; vocals. 
There was a lot of yelling, dancing : The Rent poet) cose across ampere ae 

2 a 2 R . are having a lot o un doing what they 
a 5 Peels 77g Sage i ; = and not being overly serious adout 3 


leave the 2 either. 


0ev 1s a Vancouver-based synthesizer band. 
“ney played for the first time in Montreal at 
the Concordia Anti-Nuke dance a few weeks ago 
with Rational Youth as well as at Checkers on 
the following Monday. I talked to 2 members 
of the band just before they left for their sound 


chick at Checkers. The 2 were Madelaine (vocals), 
and ark (guitar), ee | 
—z 
RSS: Where does the name Moev come from? ma” 4S 
MARK: Well, we had to come up with a name= be- _ 
Cause we were putting out a demo tape, oe Ry 
so I thought of mauve, the colour. I 
just liked the sound of the name and changed wp 
carts a? 8 


MAD.: Mauve is a regal colour. 
MARK: The first synthetic colour! 
MAD.: Ya, and we're quite synthetic in our music, 


not in the feel of it, I don't think but 
definately in the way its produced. Its 
(mauve) also the colour of insanity and we all 
felt pretty insane at the time we were young 
and silly... 
RSS: What's the scene like in Vancouver? It 
seems to be such an isolated area. 
MAD.: Well, that's only if you live in Mtl, right? 
(laughter) No, its not isolated, its doing 
very well. Theres a lot more going on the 


west coast than there is on the east coast. Pe \ | Petsis|ew fr | Prd 
That's for sure. Theres not as Many venues on 
the west coast since. theres not as much money ; v pale 
since the east coast took it all. 
RSS: Theres a lot of hardcore in Vancouver... 
MAD.: Ya, theres a lot more hardcore in Vancouver Es | of 
than there is in Toronto. I think there 
must be quite a big hardcore crowd here 
because I met a couple of them here. They looked ‘ 
as if they were all large enough to make a big (and we have no choice) so there are 2 songs on 
»hardcore crowd! (Must have been Ron and Stewart the new EP, ‘Rotting Gereniums' and the re-do o7 
Pe 5 wig SER Se Lesditytvouk sotnd: ‘Cracked Mirror'--whereas ‘Sunday Crisis’ is 
RSS: Ow wou you clas yy S ay los me st is ° 
(AD. : Some of ed stuff-is poo. Its aimed ata right off the wall. Nobody wants to 1 pee 
nop market. We do-that because our record 
company wants us to make money for them, 


H 
. 
t 
7 


it and we got bad reviews for it all the 
time and its.our favorite song. And then 
the rest of the album is completely un- 
pop excent for maybe ‘Blond Boy' which is w*ucKing money basicaliy, in a sense we feel 
a 'pop-in-cheek' song. (Laughter every- nd ur record company is kind of cowardly. 
where). uAD.: Its the independants that made the great bands 
RSS: You're on the American label, Go zz like Joy Division and early Human League. 


Away records... (laughter) There's no reason to even look at a major when 
MAD.: Thats our joke. We say go away F you've got that kind of quality. 

records, but its actually Go Re- \RK: But its not the end of the world if they (Go 

cords. = Records) bomb and they lose sixty or seventy 
RSS: Go Records, 0O.K. § thousand dollars by not promoting us rights. 
MAD.: But we wish they'd go away. They'll have to drop us. But it is ineredibly 


RSS: I know you used to be on a Canadian ™  fustrating. 
label on your first EP. RSE: Your sound is quite diverse, rangeing from, 
MAD.: It was Noetix. It was a bunch of - as some one described to me, Caberat Voltaire 
people who got together and put to Rational Youth. 
some money into the band and decid- _":--: Look...the fact is it could be called Rational 
ed they were never going to get it back Youth, it could be called bloody Human Leagge. 
and left. Because you can't make money Yes, we are synthesizer based, we do some 
unless you distribute properly, and they ™ noise music; which we don't do at gigs, we do on 
really didn't have the means or the con- record. My vocals can range anywhere from, de- 
tacts to do that. - pending on how I feel, from very Kate Bush-y to 
RSS: So how did yow get hooked up with very punk, to very Siouxsie, when my voice gets 
Go Records? bad. Our sound is quite diverse. 
MAD.: Terry, our manager, was down in San “SS: Are you aware of any following or are you 
Fransisco looking for gigs for us, breaking new ground wherever you go? 
and these guys listened to our EP, =shiAD.: Well, theres a certain type of people that al- 
and loved us, told Terry ‘We want to ways comes to see us-if they know who we are, 
sign you'. They came up, we wrote a ari which is that we're very danceable. In Van- 
contract up, and we signed it. We were couver we got a really wierd crowd. We got a 
so desperate to get out of Vancouver very gay crowd. I have a lesbian following. We 


that we hung ourselves for 5 years. ™ get a lot of hippies that go to our gigs because 
We've been offered licensing in England they think that we sound like Tangerine Dream. 
by a very good company, which was called= | We got a real favorable response in Mtl. Toronto 
Pinacle, which is now Survival, and they 'uh, any new band from Mtl. don't go to Toronto. 
are one of the best independants. Our jw. | its not worth it. People there, they refuse to 
'#bcord company won't even talk to them, , de impressed by anything,you can fucking set 
They say we're waiting for a major-or God. yourself alight on stage and they couln't give 


MARK: The whole music industry is in a way Shits. They'll sit there holing onto their beer 
seared to one type of music, rock, vottle, going ‘oh, that's interesting’. 
ana. ours) hs nots its. <ve*re fighting 


RS2: Are you going to be coming back 

‘with a band, the Damned perhaps? 
SENSIBLE: Yeah with the Damned. We 
have something worked out for early 
next year. 


| RSS: What exactly happened last year 

when the Damned were supposed to have 

Bone a North American tour? 

By CLEA NOTAR SENSIBLE: The Damned had a big puneh 
Montreal he last date on an up. Paul Graham and Rat Scabies had 

egohelca rite pith hg sort of punched it out of each other in 


A&M record promp deal for the domes- ; 
tic release of WOT and HAPPY TALK. the studio just before we were supposed, 


Captain Sensible appeared at a few 
local discos and at the new Spectrum. 
The ‘show' at the Spectrum was 
free of charge. A pretty good deal, 
I'd say. The Captain sang over back 
ing tapes é6r both WOT and HAPPY 
TALK while the club screened the vid-| 
eos. Alone on the bare Spectrum } 
stage, wearing his every fay Sensible 
garb+ the red beret, glasses and a 
sweater that looked like someone had 
taken wet cat fur and died it red, 
the Captain hopped, skipped, vranced 
and posed, occasionally stopping to | 
take a look at the videos along side! 
of him. ! 
Ten minutes and the show was over,| 
Befote most people had a chance to | 
really understand who and what they 
were seeing the Captain was off stage 
and out in the crowd, looking for a} 
cigarette. . : 


says 


-CAPTAIN SENSIBLE 


"I don't pursue money."- 


to come out on tour. Paul had to 


It's a tough job but someone's got. go to the hospital and had a dam- 
to do it. aged eye. It's all patched up now 
RED SHE SAID spoke to $he Captain but the whole thing was pretty 
in the posh lounge of the Parc Regent. stupid back then. We kicked them 
hotel, the same hotel where Peter ! both out of the studio in disgrace. 
Gabriel was staying . Hotel manage- - Like, we said don't come back until’ 
ment had difficulties differentiating you've cooled off. 
between the two Stars. Who wouldn't? RSS: What does STRAWBERRIES(the 
new Damned LP) sound like? 
385: Why are you verforming alone to- SENSIBLE: It's not so mejlow as 


night? How come you haven't got a the Black Album. It's like a bit 
backing band with you? tougher than that but it's more mel- 
SENSIBLE: This isn't a tour, It's odie and it's got a few 60's in- 
just promotion. It's relly just a fluences. 

holiday. 


” Captain Sensible 


RSS: Where does your solo wotk fit into what you 
do with the Damned? 

SENSIBLE: Well they play HAPPY TALK on stage. 
But it's like a punk version. It's really good. 
RSS: Why did you choose HAPPY TALK as a cover. . 
anyways? % 
SENSIBLE: ‘Cause of the lyrics basically. 

Me mum and dad have got the album and they used: 
to play it to me when I was akid. But I chose . 
that mainly because of the lyrics. 

_1 ‘tifnk there's too many people walking around 
with fucking stupidity on their minds. Too much 
violence in the wprld. It makes me sick. 

RSS: So you're serious about the 
have a dream' bit? 

ees Yeah. My dream is peace on earth you” 
now. 

RSS: DO you think HAPPY TALK's success says some 
thing about melodic tunes? 

SENSIBLE: I think what it says is no matter what 
kind of group you are:reggae,rockabilly, heavy 

metal, vunk if you bring out a melodic song people 
will like it. People like melodies. I mean youd 
don't have to shout and sream and rant and rave and 
play the fastest music and theugliest music in the 

world t@ get your message across. 
have to be ugly. You can get your message across 
with melodies. 

RSS:So the Damned are going to stay together forever. 


SENSIBL?: 'fraid so. Whether you like it or not. 


‘you've got to | 


RSS: It seems that bands who've been around for,say, 
eight years or five years, automatically become a 
Supergroup who fill the forum and all. I mean, you 
don't have to come to that point but it gets to the 
point where , don't you think, you get tired of 
living on so many dollars or so many pounds a week? 
SENSIBLE: I don't give a shit about money. I doen't 
give a toss about it. Because I spent two years, 
before the Damned, when I decided, I stopped even 
claiming social security ‘cause I didn't want any- 
thing to do with society in Britain. I didn't want 
them to know nothing about me. I just wanted to opt 
out of everything. I was living 

I was living with some really strange people; some 
hippies, some prostitutes, some winos, and people 
like that and we had a squat and to eat we'd go out 
to a supermarket, raid the dustbins at the back, all 
this stuff with date stamps on the back and if it ) 
wasn't sold by that date they'd throw itin the dust- | 
bins so we'd have that. For cigarettes I'd go around 
picking up dog ends and rollthem up into cigarettes 
again and all that stuff. spent 

I spent two years and those were two happy years. 
You don't need money to be happy. I don't pursue 
money. I don't give a shit about it. 


Punk music doesn't _RSS:Yeah,but there's a-lot of people who won't let 


you do what you want to do or who look at you as e 
eccentric or crazy but if you've got money in the 
bank they look at you with this gleam of respect in 
their eyes. 

SENSIBLE: I don't want people's respect. 

RSS: What would you be doing if you hadn't gotten 
into the Damned? 

SENSIBLE: I'd be doing exactly what I was doing th 
those two years. Maybe I'd have gotten into some- 
thing else; street painting, try and flog paintings 
off the streets. Anyway you can live off your wits 
or I might be in jail ‘cause I've got no qualms about 
stealing especially off people who've got toomuch. 


Captain Sensible appears to be more than just the 
Namned guitarist who performed in dresses or tutus. 
Sensible is a man who's commited to Peace (check 
his running shoes), performing, and even his parents 
("I don't know I‘like me parents. I've just gotten 
to like them again."). 

Our interview finishes, we shake hands and I ‘head 
for the door. Cartain Sensible Jumps through the 
plants that surround the lounge area, off in search 
of cigarettes. 3 


‘Joday, an exciting new 
conceptin ce oe 


ROOM TO LIVE--THE FALL 
By TED EWANCHYNA 


You call yourselves bloody 
professionals? Define pro- 
fessional. They get paid? 
Yes. Paid because they're 
good? Yes. Slick and pro- 
fessional (in the wrong sen- 
se)--no. 

The Fall have never attem- 
pted to appease anybody, ex- 
cept themselves (ie: Mark 
E Smith). Their sound is 


raw by anybody's standards 


and the production, primi- 
tive. But Mark E.doesn't 
care. 

‘For Smith, the message is 
the...well, message. Media 
or how the idea is expressed 
is of secondary concern. 
Obviously this can sometimes 
work against him. Eighty 
percent disco weekend crowds 
are not impressed. Of course 
it can very skillfully be 
argued that they're not there 
for the music anyways. 


By CLEA NOTAR 


finately been altered. 
SWEET melodic LP. 


solid soulfull way. 


Dimples’ croon. 


weeks/months/years. 


SONGS TO REMEMBER--SCRITTI POLITTI 


Alright this will be short and very sweet. 
This is not the same band who put out Skank Bloc Bologna. 
Well, it is the same band basically but the sound has de- 
Songs To Remember is a soft SWEET 
From allof SCRITTI's last singles to 
the other 6 cuts on this album the sound pours out ina 
Green's vocals often cross the line 
between his own individual sound and the Michael Jackson/ 


SCRITTI POLITTI's LP is highly acsessible; "The Sweet- 
est.Girl" blows any of ABC's ‘love songs' off the contin- 
ent, but will doubtfully receive any airplay here. 
means that the album will probably remain in import for 
Think well before buying it for $16, 


| For you people out there 
ithat are there for the music, 
yyou may want to hear from the 

‘Fall. Its upsetting but not 
surprising that more people 
don't know the Fall. Not 
surprising because they inten 
tionally keep a low profile 
in Canada. But the Fall have 
been around for a while, con- 
sistantly putting out good 
stuff. 

Now that you have some 
backround I can tell you 
about the FALL's latest LP, 
ROOM To Live. It continues 
in the vein of the older 
material. Thus if you like 
The FALL you'll like this 
‘album. No attempt to con- 
vert the masses here. 

P.S. Buy “Hex Enduction 
Hour", "“Slates","Live at 
the Witeh Triaals","Early 
Years"(collection of singles) 
and the new live LP,"A Part 
of America Therein 1981". 


This 


‘NEW LP'S 


BAUHAUS 

MAXIMUM JOY 

MADNESS 

(THE DAMNED 

(PASSIONS 

FAD GADGET 

PALAIS SCHUMBURG 

ULTRAVOX | 

SIOUXSIE & THE 
BANSHEES 


4's paws 
a. "monsters be 


The Sky's Gone Out 
Station MXJY 

Rise and Fall 
Strawberries 
Sanctuary 

Under the Flag 
Lupa 

Quartet 

A Kiss in the Dream 


SamePublic — L 
image t d 


BSS: Could you tell me some- 
thing about the organization 
of Public Image Limited? 
JOHN: No: ...Alright, c'mon 
ask us something sensible?! 
RSS: You don't want to talk 
about your organization at all? 
JOHN: Do we need to? 
RSS: What kind of shéw can we 
expect from you? 
JOHN: A brilliant one. We're 
totally professional with every- 
thing we do--even the way we 
wear our hats. All the New York 
dudes wear their hats this way. 
4| RSS: You've become a New York 
“|| based instead of a London-based.. 
JOHN: We've sold out all our 
-I|morals, our ideals,... 

RSS; Have you changed record 
‘labels recently? 
|] JOHN: We've changed our faces. 
KEITH: That's a loaded question: | 
We've become a record company-- 
P.E.P, Public Enterprise Publica- 
tions. We are putting other bands 
"| through the record system, like 
“| Brian Brain. 
RSS: Do you consider yourself 
a band, a group... 
KEITH: We're a fucking tri-con- 
‘glomerate--which consists of 3 
companies: Public Image Ltd., 
P.E.P, and Multi Image Corpora- 
tion. 
RSS: Which do you consider... 
JOHN: And a film career to boot. 
‘RSS; Can we expect to see you in 
Hollywood soon? 
JOHN: Possiblv! I'd love it 
there: I know I'm really made for 
iit = 2 


| 


. 
: 


- our music. 


RSS: . Doing documentaries or melodramas? 2 
OHN: C'mon. Like fucking hell--I am the original 
melodrama. I have to be. 


RSS: You consider your music, mood music, film mu- 


Good music. Definitely could be used for 
lots of movies, especially horror movies. 

MARTIN: The Devil is playing an increasing part in 
Like it or not, it's happening! 


|RSS: Any new music coming out on your label? 
KEITH: We've got a new album, six records on it. 


And a single first. 


RSS: Do you work as a collective as far as comvo- 
sitions go? 


'KEITH: As a total unit. I can't think without the 
other three, and the other three can't think with- 
out me. 

| RSS: What happened to Jeanette Lee? Is she still 
_a member of PiL? 

KEITH: She left. 

JOHN: She never did anything. 

RSS: Are your compositions more melodic these days, 


, compared to FLOWERS OF ROMANCE? 
| KEITH: 


We were extracting sound out of air, a very 
heavy sound, but if you listen to it you will find 
it is very melodic, very good for horror movies. 
Very sad, evil, eerie... 


“RSS: What kind of influences... 
' KEITH: No influences. The only influence we got, 


' happened to me in the last 23 years. 
, heard, what I think. 
' RSS: 


is negative influence: 
not to sound like. 
RSS: What about the influences of African and Mia- 
dle Eastern sounds on FLOWERS OF ROMANCE? 

KEITH: Yeah, it was all made up, I... 

JOHN: If you ever listen to African music seriousl 
you know that is a bullocksy statement. 

KEITH: It wasn't set out to sound like African mu- 
sic. It really wasn't. 

MARTIN: I'm obviously influenced by all that ever 
What I've 


What not to be like, what 


So PiL is a complete experience. 
KEITH: Yeah, it is. We're probably the most inter- 
esting band around at the moment. 


RSS: But you hardly ever get played. 
KEITH: Not our fault, i8 it. If thev had a fuck- 


ing ounce of sense they would. I mean, 
are the most interesting band to listen to. 


really we 
That's 


what went wrong, that's what no one realized. 
is why everyone was so ultr-critical of us. 
think things are going to change now. 


That 
But I 


RSS: In what way? Trying to market it differently? 
KEITH: I think having alternatives like the Clash 


and Haircut 100, and need I go on...You're going to 
have to fucking play, you're going to have to drop 
this bullocksy Johnny Rotten/Sex Pistol nonsence, 
and play us cos' we're really good. 

RSS: Does it still bother you to have the image of 
the old days? 

JOHN: I don't have it! You lot have got it dear, 
not me. I'm fine being happy. 

RSS; Did you play with any other bands before 
playing with PiL? 


KEITH: This is another loaded question! 


JOHN: Now I'm leaving. 

RSS: Bye-bye John. 

JOHN: Bye-bye. 

KEITH: You tell me, what's the answer to that que- 
stion. 

RSS: Certainly you could talk about the Clash... 
KEITH: That's the only other band. 

RSS: But aren't you classically trained... 

KEITH: No! That was a lie I made up. 

RSS: When can we expect the newest PiL LP? 

KEITH: The single definitely will be in the shops 


before the end of the year. The album probably 
before January 3ist. It's ready, but we got a lot 
of things to get together, like the record company. 
There's also going to be a lot more products as well 
from PiL. 


RSS: Musical products? 

KEITH: Yeah! 

RSS: What kind of sound can we expect on this new 
album? Is it going to be as drum-oriented as F.0.R 


or as bass-oriented as METAL BOXES? 

KEITH: Actually the bottom of the tracks, like bass 
and drums, is really fucking hard, like really hard. 
Each album is different. You can expect the hard- 
core Pil sound, but you can expect a commercial em- 
phasis. 

RSS: More commercial than what we've had from you? 
KFITH: Yeah! -Cos* actually all of us think PiL is 
commercial music. All of it. But in terms of the 
Haircut 100 people, you won't get anything like that. 
You can expect a more accessible commercial emphasis. 
RSS: Do you hope to break into the charts? What is 


VER 


CONT'D o 


the ambition or goal of Pil? Jus 
KSITH: There isn't one specific 
RSS: What are certain goals? 
MARTIN: To become humongously huge. 
KEITH: Yeah...definitely, cos' we are very, very 
ambitious and what to become humongously huge, esp- 
ecially in the corporate field. | 
MARTIN: The new material isn't tailored to...to... | 
We haven't said let's be commercial. The material 

* is happening as it happens. Over the period of 
two years that I've been involved in PiL, it's just 
gone that way. We are just. doing what we are doing. 
There's a lot of absolute shit that's going around, 
that's accepted. 


RSS; That sells a million. 

PETE: It's lack of foresight, lack of education I 
suppose. ool 
RSS: On whose part? the people's part? 
PETE: On a lot of people's part, yeah, a lot of 
people and emotions, with blinders on. They don't 
bother to look anywhere else. They should. 


KEITH: Let's call it a day, Nick. -& iW) 


Roo; O.K., Let*s call it-a day. 


Nixon: “He talked always in — 
idealistic arse, bok he i i 
an operator. . .he puni: 

his enemies and rewarded his’ 
friends” 


Carter: “He wasabold _. 
leader. . .completely con- ° 


had said, ‘Someone do some- | 
thing!’ And you had the feel- | 
ing someone was taking 


Ford: “He was a magnetic 
sonality. ..a true inder. 

fa It was sort of the begin- 
a ning... 
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neak, PiL's sound stands on its own; whether the snar 
ing, rythmic attack of their initial record, the pul- 
sing subterranean irony of i:etal Box Second Edition orf 
he stark haunting undercurrents of Flowers of Romance 
Fil's ‘non-music’ evokes a diversitv of emotions and. 
images, from vrimal nihilistic aggression to break 
industrial lanjdscanes and in the case of one piece-Ra- 
dio 4+ an inspiring etherreal vision. Lydon snarls, 
screeches, and spits our fractured syllables of unsent 
: imental irony, over the backdrop of Levine's alterna- 
"Once you start adopting fixed roles, it gets reallytely piercing and sparse guitar and a full frontal ry- 
poisonous because people start saying 'This is my thmic and percussive bombardment...which finally bring! 
role, I will do nothing else.'" us to the concert. 
-J. Lydon No matter what you may have heard about the wonders 
; 4 of the newly refurbished Le Club, ie The Spectrum, the 
Role playing, it seems, has become the accepted interior is still cavernous, and though the giant vide 
mode of conduct these days. New music, the Alterna-screens are impressive, the ambiance seems to suggest 


tive, ‘punk’, the ‘avante-garde', et absurdum, can non-involvemnet. Not entirely suitable for a PiL 
best be described as fractured if not stagnant. From , 


a movement that was originally united (in spirit at performance. The audience has an air of indif- 
least) against the mundane tedium of day to day life; ferent confrontation about it, and are merciless 
the Right and Normal; the endless stream of established in their treatment of an unannounced back up 
bullshit; intellectualism; Fashion; there has emerged band, REPUBLIC. The majority seem to be anxious- 
a multoplicity of division. Out of the initial bat- ly awaiting the appearance of the original model 
tlecry of 'do something', we now have a 'scene' split -R. 
into punks, skinheads, rockabillies, electobeats, mods,' When the curtains finally open, to a muted roar 
avantists, and an unafilliated majority, few of whom | there stand P.I.L., who for a professed anti- rock 
do anything more than frequent the clubs, buy records group take on a suspiously familiar posture- give 
and second-hand clothes, and live out their chosen the people what they want, I guess. Lydon rages 
lifestyle (undoubtedly a generalization, but what is || with that familiar vitriol, "Where are you... 
mot?). While there is certainly no crime in this-- : Where's the revolution..." and although he is 
idealism aside; "humans being what they are"(sic)- | looking a toueh weathered and a few pounds heavier 
very little constructive is accomplished. Which brings he still posses a magnetic stage presence. This 
us to the matter at hand (draw your own connections): is the only new song of the night and perhaps for 
Public Image Ltd."s recent performance at the Montreal | that reason the only song in which the group plays 
Spectrum. with genuine commited intensity. The crowd ress 
PiL-'multi-media-corporation', ‘anti-traditional ', ponds with scattered aplause and a few catcalls 
avant-garde noise makers'(blah, blah, blah)- are enig- | as if P.I.L.‘s infamous reputation precludes rea- 
atic to say the least. Their sometimes contradictory | ction. The mediocre response is the rule for the 
and confusing stance (anti-stance), and the 'fuck every evening, setting the tone for the show. con7'p wext pa 
thing' attitude can not help but alienate many potent- 
ial listeners; which is to some extent the purpose, and 
paradoxically their appeal. The derogatory manner in 
which they handle the media through counter-productive 
(unit sales, ya know), has served to make them ‘legands 
in their own time' if not minds. The American Bandstan 
tirade was priceless, vure mania. But enough of this 
surface furniture upholsterv. 


strinped of the imaze, ‘naked ir the forest’ so to 
a Se eh ae SS NE SS 


UBLIC IMAG 
By MARK N. 


Kit Page : 2 4 
-»mildly miffed, surge into "Analasia" 
with a vengence- Atkins pugalistic drum onslaught 
underpinning Lydon's acerbic vocals. Levine's 
guitar doesn't have the zing of the recorded ver- 
sion and Peter Jones, although competent, doesn't 
fill Jah Wobble's shoes. But despite these niggl- 
ing points P.I.L.'s third sound is impressive. 

The minimal crowd reaction, including inane 
screams of "Get off the stage, brings out P.I.L.'s 
patanted arrogance-"They're like this everywhere", 
and makes much of the performance de rigueur; L 
Lydon even sits down for a while- terminal boredom 
written all over his face. Still they do a sear- 
ing version of "Religion", powerful renditions 
of their trademark "Public Image" and "Attack" as 
well as stand out versions of "Lowlife", repeat 
of "Public Image" and. finish with a demonic 
"Under the House". "We've had enough of this}snarlg 
Lydon and he stalks off the stage. The rest of 
the group follow suit. 

Considering the steep ticket prices ($14.50) 
and the niné song , 55 minute set, one could 
cail the "event" a rip off, however, Public 
Image delivered what was expected. Despite their 
arrogance, condesension and pronounced air of going 
through the motions, the performance of their 
(non)music was generally top notch and seemingly 
effortless at that. The audience with its general 
lack of enthousiasm and participation had only 
themselves to blame for the pre-emptory set; thoug’ 
granted the swirling mass of skinheads joyously 
pummeling one another didn't exactly promote 
dancing divisions either. Unfortunately Montreal’ 
bad reputation with new music acts will undoubted- 
ly be enhanced- think about that next time you 
complain about the lack of good groups coming to 
town. 


SIMPLE MINDS - New Monetary Dream . 
By CLEA NOTAR 


I saw SIMPLE MINDS at Le 
in March '81 when there were verhaps 350 people 


there. Tickets were$4.50. I knew very little 

about the band at the time except for what I had 
heard on Empires and Dance. Live, SiMPLE MINDS 
were hypnotic. Lead vocalist, Jim Kerr, moved 

like a man gripped by some internal turmoil, twist- 
ing, crouching and contorting himself in some 
personal conflict. The songs, most unintroduced, 
were dark, strong and powerfuland the material I 
was unfamiliar with instantly became music I had 

to have. 

To see a band I once admired to the point of 
obsession, play to a crowd of 8 or 9 hundred scream- 
ing fans; their arms in the air, yelling "Yeah, 
number one" etc., and to see that band respond with 
“We'll see you next year, Montreal" and other well 
trod rock cliches, was nothing less than painful. 

SIMPLE MINDS used to be a bandwith a music that 
had an underlying tension; a gritty substance. When 
New GoldnDream was released I realized it would 
get FM airplay. It was that kind of album. Unlike 
their other works, New Gold Dream, was a quietly 
nice, mellow album. Fine and dandy but I hated it. 
E The MINDS latest Montreal SHOW was a New Golden 
Dream extravaganza. All but five of the perform- 
ed songs were taken from their latest ‘effort’. 
‘The five older cuts were blasphemously reduced to 
the same overly slick, smooth New Golden Dream m 
material. Whereas "70 Cities..." can be carried 
off an this mold(readinto that whatkéhoose), "I 
Travel" loses everything, when, as done that night 
its spine is removed. What has happened to SIMPLE 
MINDS backbone? I don't want to hear NICE music 
from this band. That's rubbish. And I cert- 
ainly don't want to see GENESIS live on stage 
either, 

I think I can still listen to the old SIMPLE 
MINDS material and I know I can still faintly 
remember the lean yet eloquent power of one 
amazing, tough band playing at Le Club a long 
time ago but when SIMPLE MINDS return to Montreal 


1 


Club, now the Spectrum 


next year you won't find me waiting in line for 


Forum tickets. if : ay 


Loose Boxes/ Iggy at the _—— 
By TED EWANCHYNA 


Iggy was the second show I saw at the 
unimpressive 'new' Club, the Spectrum 
gues what the first orie was). It was 
as if the 2 were vying for first place 
in the greatest disappointment category 
of the year. iI didn't think it was po- 
ssible, but Iggy's show was boring. 

Now if someone was to tell me that 
Iggy would ever be boring, I'd think he 
was some jerk who had never heard him 
before. Never having heard Iggy before 
would of course mean that this person 
could not understand Iggy's point of 
view on things. People like this should 
be dismissed as, how can I put this 
nicely?--ignorant. 

It would have been better if I could 
have hated the show, and reaction would 
have been better. But I found little ta 
be amused at, most of his new songs had 
little excitement, sounding like they 
just been churned out of the establish- 
ent rock and roll "hit' factory. His 
ormal outragousness seemed curbed, his 
actions a mask, enthusiasm forced. What 
is this guy, some sort of star or what?! 

But listen, there were some good thing 
about the show. Some, I really liked 
the intro. 
fluid sounding music as the curtain re- 
mained down. Then you heard Iggy doing 
a monologue over the music about boxes; 
erstwhile friends, seldom mentioned in 
contemporary music today. So theres no 
confusion, I mean the kind of boxes you 
put things you like in. But, and this 
is important, as the curtain drew back, 


Need I say more? Yes, 


It started off with some very 


you saw that Iggy's monologue was on tape 
I believe I shall. 


Iggy will always be Iggy. 
he does doesn't have to be a ‘Metallic Kd 
or 'Raw Power‘. He's proud how he has 
grown during the Stooges through Bowie, 
up to the albums SOLDIER and NEW VALUES, 
and still able to keep his bite. The key 
was great songs, even if they were as di- 
fferent as TV EYE and the PASSANGER, mus- 
ically, they remained a view of the world 
from an intentionally-placed outsider. 

Unfortunetly, the songs from his new 
album ZOMBIE BIRDHOUSE, and the previous 
one PARTY, really lack what all his other 
records had. And its pretty hard to base 
a musical career on shit songs. 

Clearly, Iggy should so some serious 
re-thinking about his future directions-- 
like get rid of Chris Stein of Blondie on 
guitar and production. 
ly help him out. Success must have a bad 
reaction on the man who is now im 
as the guy who called us 
bastards'--several times. 
from the original chest clawing lunic. 
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think I hear a voice crying over my shoulde 


"Time to retire, 
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That would certain-¢ 


Montreal @ 
‘a bunch of frogeyg 
Quite a far cry % 
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RENT BOYS IN€ NOV. 15,16 Checkers 

D- VICES Nov. 15,16,17 Zoobar 

ITHE GUN CLUB Nov. 18 Cargo : 

THR FIXX Nov. 19 Beer Gardens! 

‘INA HAGEN Nov. 20 Le Spectrun 

RED SHIFT Nov. 23,24,25 Zoobar P 

DEJA VOODOO Nov. 26,27 Cat's Paw Z 

BAUHAUS DEC. 3 } Cargo : Bas pedi ost 
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Mental As Anything is not fully Australian: Reg and 


SEL Vi ING SRE WT IRE 
BELAETAs Pst 18 : DT i | his brother Peter, are from New Zealand. Despite the 
geographical closeness of the two countries, there 


SReer. a? RSH py MARIE-CATHERINE GIGUEBRE, are cultural differences. Most New Zealanders go to 
; : - = - - - . « « Australia ta find work. Peter said of the New Zealan 
Mental As Anything is an Australian slang expression ders that a lot of them were rat bags (American equiv: 
for hopeless case. It is also the name of a band whosenerd), but "I'd better stop talking like this about 
position on the record market does not seem hopeless atmy homeland." 
all. Their latest album, CATS AND DOGS is double plat- According to Peter, there is a huge number of bands 


inum in Australia, while the North American critics in New Zealand. Mental As Anythings' American tour 
have been very favourable. Martin Plaza, Andrew (Gre- has been a very positive experience so far. The publi 
edy) Smith, Reg Mombassa, Wayne Delisle, and Peter was very receptive towards the band's performance. 
O'Doherty form Mental As Anything. When they go back to Australia after the N.A tour, 
RSS: How was the market when you started in Australia it's gonna be summer over there, and they teased me by 


saying they'll be lying on the beach, under the sun, 
swimming in the sea...and here, winter's coming (wowe@ 


in 1977? 

GREEDY: There wasn't a market. 

PETER: We didn't start off as a band approaching it 
on the angle of trying to make it. We were just play- 
ing for fun. 

RSS: How do you account for your rising success out- 
side of Australia? 

GREEDY: I've got a theory about this. When we started 
about five years ago, the new-wave thing was happening 
in England, and it stimulated a lot of interest in Au- 
stralia, and lots of new-wave-like bands started (altho' 
we're not really new-wave). So there were many bands 
playing in hotels, as opposed to before when you had to 
go to big concerts. After a while, people started buy- 
ing Australian records and now it has gotten to a stage 
where the Australian records are more popular than the 
American or English ones. That's why bands like Men At 
Work have aroused a lot of interest from overseas. It's Bttii 
= just because the Australian public has confidence in 
the Australian bands. It's the same with films too... 
| PETER (yawn): Yeaaah! I don't know about your theory. 
My theory is completely different to that. My theory 


is that we're just lucky. You get all sorts of imports Sea : ~y Y 
in countries, and we had no clues about it until some- | tan : ’ «\ eae 0 
cheap . thrills 
R 


one told us he saw our albums in New York. We also play 
very accessible music. wY7..18 
We also talked about the music coming from Australia. ; ; 
It sounds rather poppish,and there doesn't seem to be H | Oh tea 2 A as ee 
any off-bveat bands coming out of there (Tell that to the BUYS AND a 
USED BOOKS? i; 


Birthday Partv-Clea). Both said there were a lot of 

them on the big cities like Sydney or Melbourne. Where- | Ban AND MAGAZINES 
as haricore vurks were those who had been unemployed for 
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Don't be. Don't let external and internal 
conflict get you down. 

Read RED. 
the patients ~ DOES WERE WachEd UD maw Write RED. 


+ Blog = SPeeee, cree nae Hey, like we're here all the time so if you 
STRIS TOD new and eitemess. Mailed us something we'd be sure to get it. 
If you're in a band and would like either 

a live ear a record review drop us a note say_ 
ing when and where you're playing. Remember 
our address is: 

1320 MONTPELLIER 

St. LAURENT 


MONTREAL? QUEBEC. 


H4L 4R4 
Also, if you're reading us out in Waterloo, 
Ontario, Ottawa, or Toronto drop us a line and 
tell us what's happening in your fair city-even 
if nothing is happening. We love to hear com- 
plaints of misery from everywhere. 
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